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Míla Fürstová, through her art, transforms us 
beyond the borders of everyday reality to a 
world without burdens and negative emotions. 
Her poetic art is a combination of her own life 
experience and the imaginary. Interwoven by 
stories with messages and values that stem from 
the true nature of femininity. The life journey 
of the world-renowned and recognized designer 
and artist began in the picturesque environment 
of Southeast Bohemia. She spent much of 
her childhood at her grandmother’s place in 
Horepnik. She grew up in a loving, harmonious 
family, surrounded by beautiful nature and art. 
No wonder she fell in love with this world so much 
that it became one of the fundamental pillars 
of her artwork. At the age of five, she started 
to draw and constantly developed her talent. 
She never gave up and no circumstances would 
stop her dream, nor the disappointment she had 
experienced as a result of not being accepted at 
the Academy of Fine Arts in Prague, a decision 
that, for some time, seemed to be the definitive 
verdict of the end of a dream right at the very 
beginning. Fate, however, had a talented artist in 
reserve, a plan that opened possibilities for her 
that she had never dreamed of before.

After an unsuccessful attempt to attend the 
Academy of Fine Arts in Prague. Míla Fürstová 
was admitted to Charles University where she 
studied English and Art. At that moment, she had 

no idea how fateful the English language would 
become for her future life. Shortly thereafter, one 
of the key men entered her life, opening her way 
to her dream of Fine Art Printmaking studies. She 
received a scholarship to an art school in the UK, 
where they soon discovered and appreciated her 
potential. She studied the two university courses 
at the same time. One in the Czech Republic and 
the other in the United Kingdom, where, in the 
end, she settled in. With the passage of time, it 
was paradoxically good that Míla Fürstová did not 
get a chance at Academy of Fine Arts in Prague. 
In the Czech Republic, it would most likely have 
been a far cry from opening up the opportunities 
possible for her in the UK. On the other hand, it 
is sad that in the Czech Republic, the potential 
of talented people, who are supposed to achieve 
success and excel in their fields, is often not 
supported. Perhaps expulsion from your home 
country is often an impulse for a courageous 
change, which, as in the case of Míla Fürstová, 
can be a dream come true with lots of surprises.

Míla Fürstová successfully completed her MA 
studies at Charles University as well as her 
Bachelor’s degree in Fine Art Printmaking at the 
University of Gloucestershire in Cheltenham. 
She was then admitted to the Royal College of 
Art in London, where she was a very successful 
student and received a master’s degree. She 
then returned to Gloucestershire University as 
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a lecturer. After a year at university, she was 
appointed the first Artist in Residence at the 
prestigious Cheltenham Ladies’ College, where 
she built and ran the etching studio. Nowadays, 
this is a very rarely used technique, which Míla 
Fürstová uses as the medium for creating her art 
in a very sophisticated and detailed way, and in 
all aspects also very demanding. 

Míla Fürstová exhibits in galleries around the 
world, including England, the United States, 
France and the Czech Republic. She has won 20 
awards for her work so far. Her artworks deco-
rate the homes of Queen Elizabeth II of England, 
Elton John, Mick Jagger and many others. She 
became most famous for her collaboration with 

one of the most successful bands on the scene 
nowadays, the English band COLDPLAY. She cre-
ated the legendary Wings on the cover of their al-
bum “Ghost Stories”, released in 2014. A fascinat-
ing documentary “Wings for Coldplay” about Míla 
Fürstová’s life and her fundamental collabora-
tion with COLDPLAY has been made, directed by 
Peter Hirjak. He has perfectly captured the depth 
of her almost ethereal personality and the enor-
mous connection and parallels in the fate of Míla 
Fürstová and COLDPLAY front man, the charis-
matic Chris Martin. In 2019, a comprehensive art 
book on the work of Míla Fürstová entitled “All 
My Rivers” was published in the Czech Republic, 
mapping the twenty years of her artistic paths 
since her beginnings in the UK.          KT
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What are the most beautiful memories 
associated with your childhood, how do you 
remember this period?
i think back to my childhood very often and 
with great pleasure. in my kind of art, i am 
mostly in the world of the subconscious. My 
art has a strong narrative element, and I find 
myself returning to the earliest stories of my 
childhood, and, at the same time, blending it 
with my current experience. 

Now i’m actually a mother myself. i have one 
five-year-old child and one seven-year-old.  
i feel like i return to my childhood through them. 
My best childhood memories are out of school. 
Probably like many children. i mostly remember 
holidays and almost every second weekend 
spent at my grandmother’s in Horepnik in 
south Bohemia. it is in the Highlands near 
Pelhrimov (a town in south-east Bohemia). This 
is where my mother comes from. i was born 
there, and we lived there until i was two years 
old. Then we moved as a family to Hradec 
Kralove (a town in East Bohemia), where my 
parents still live today. i was lucky enough to 
go to the Folk school of Arts there. Hradec is a 
very nice city, but the real escape from reality, 
and such a carefree childhood, i often associate 
with Horepnik. it was a time when we enjoyed 
so much freedom. in my childhood, we were 
free to go from river to forest without adults 

guiding us. We always had to come home to 
eat, but we had a lot of freedom. i have a great 
opportunity to compare. in England, we watch 
the kids much more. i feel that up until the age 
of twelve, it’s necessary for an adult to always 
be with them. My childhood is all about south 
Bohemia, about freedom and nature. Just such 
a simple beautiful childhood.

You were five years old when you started 
painting. What did you like to draw during 
your childhood?
i remember a moment when i was in 
kindergarten, and I was about five years old. It 
was a basic drawing where i learned to make 
three circles for a snowman. At that time, some 
genius teacher or maybe a friend of mine, told 
me that if i connect those circles to ellipses, 
it will become a tank. i drew tank number 23. 
snowman is one of my earliest memories. 
Then, at the age of six, i started attending the 
Folk school of Art. We were drawing still life 
over and over. There, one learned drawing 
and observation of the world. i was wondering 
then why we were drawing still life over and 
over. Thinking back, i realized that it was about 
mastering the basic tool of visual language, 
drawing. We drew a lot of fairy tales. it was 
probably that, at the time, our teacher Helena 
Rehakova owned only one fairy tale cassette, 
and she played it over and over. We drew the 
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same fairy tale the whole year. so, i think that 
for me, that love for the narrative – for stories 
– comes from there. i learned to listen to the 
story and draw it, to tell the story through visual 
art.

is there someone in your family who has or 
had artistic talents and who brought you to 
art, or are you the only one in your family?
I come from a family of engineers. My great-
grandfather, grandfather, dad and brother are 
engineers. it‘s about observing the world. For 
them, if someone draws something, it must 
be able to stand up. In my case, it can just fly. 
i‘m basically such an unsuccessful engineer.  
i think that the love for art in our family is very 
profound. Our uncle, whose name was Josef 
Herman, was a successful painter before the 
war. From the other side of the family, we had 
one uncle who was reasonably good at glass 
painting. i remember when i was growing up, 
our apartment, and then the house, were full 
of original art, particularly oil paintings. My 
parents were a young married couple without 
much money at the time, but they always 
bought art. They had a few oil paintings and 
other paintings, and art always had a place 
in our house. i remember how often i looked 
at those paintings, and i was fascinated by 
the way these amazing artists had achieved 
the effects they had. My parents had one 

picture of a river reflecting trees. I, as a child, 
was overcome with amazement: how could 
the river be so transparent? At a certain age, 
i realized that it wasn‘t transparency that  
i perceived it as transparency. The painter had 
painted those trees both above and below 
the surface. Only the reflection and our mind 
read it as transparency. it‘s actually a mirroring 
technique. such things have fascinated me 
since i was a child. The fact that my parents 
were surrounded by art meant a lot to me on 
my life’s journey.

Did you have any artistic influences during 
your childhood or adolescence?
i have always loved Michelangelo, whom i found 
has a birthday on the same day as i do, with 
a difference of 500 years. He was born on the 
6th of March. i have always been drawn to his 
monumental figures. He is primarily a sculptor, 
but i especially liked his paintings. i have a great 
appreciation for Czech printmaking in general. 
i think i noticed a lot about what’s going on 
around me in the Czech Republic. Even though 
i didn’t know their names as a child, i admired 
Jiri Anderle, Frantisek Tichy and Jan Zrzavy. 
i loved Czech artists, and Michelangelo as a 
representative of the classical Renaissance.

You are also Pisces like me, and now it fits 
nicely with your collaboration with Chris 
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Martin of COLDPLAY, who was also born in 
Pisces…
Are you Pisces too? Yes, Chris Martin is Pisces 
too. He was born on March 2, and i was born on 
March 6. so, it really works this way for the ones 
born in Pisces.

You are lucky in your life to make a living from 
art. What does art mean to you, what is your 
definition of art?
Art is primarily a great gift for me. it’s something 
that makes human beings out of us. i think 
through art we transcend ourselves, and thanks 
to it, we continue to grow. Art is a great thing 
and also a way to the transcendental. i don’t 
know if God exists or not. if so, art is one of the 
ways to God. i feel this because i work with it 
every day. Bigger things surround us, and i have 
to connect to them, catalyze them and work 
with them. 

After graduating from high school, you were 
not admitted to the Academy of Fine Arts 
(AVU) where you applied. What was happening 
inside you at that time when someone actually 
knocked you out like that. Did you feel like 
giving up, or did you take it as a challenge?
At that time, i felt completely defeated. When  
I was refused twice, first at the Academy of Fine 
Arts (AVU) and then at the Academy of Arts, 
Architecture and Design (UMPRUM), for some 

time, i did not see any way out. i started to study 
English and Art at the Faculty of Education of 
Charles University in Prague. i’m very grateful  
i was led there. For a while, i felt that this 
was the way it would be, that maybe i’d just 
teach later. Now, i remember how intense 
it was back then, but i couldn’t see the way 
out. internally, i felt a great dissatisfaction 
and anxiety. For almost a year, i cried quite 
often. The situation made me sick, and  
i didn’t feel i was being myself. Then i met a 
young Englishman in Prague. We fell in love 
with each other and started dating. Thanks 
to him, i found a way to study art in Britain. 
Actually, i didn’t even have the courage to 
try it in the Czech Republic again. i think 
everyone takes such a refusal differently. At 
that age, I took it as definitive, and I thought  
i wasn’t good enough to try again in the Czech 
Republic. i was very surprised when they gave 
me the opportunity in England. Originally, 
they offered me a place for a year because 
i was studying at the Faculty of Education of 
Charles University at that time. i arranged 
to study at two universities at the same time 
for one year. An interesting thing happened.  
i initially found learning English hard because 
i learned it in the Czech Republic, and it was 
difficult. Studying in Prague was difficult for 
me. The moment i studied the two university 
courses at the same time, oddly enough, the 

The Water Goblin (the opening image for Victor Taus’ film)



9

two courses were easier than one. i felt so 
lucky to do what really fulfilled me. I enjoyed 
it very much, i got my hands dirty, and i was 
making etchings. in the UK, they gave me the 
opportunity to be myself. it was very intense 
and wonderful experience. There were maybe 
eight of my classmates in the printmaking 
studio. They went to bars a lot, and i studied 
the most intensely of all the students. At the 
end of the year, the professors came to me 
and offered me a fantastic opportunity to stay 
another two years, until the end of my Bachelor 
studies. it was a big surprise to me that in the 
end the school itself wished me to stay there. 
i continued to study at both universities at 
the same time with the permission of Charles 
University. At Charles University, of course, 
you cannot study by correspondence, so  
i had to cover the same study material that 
my fellow students did. it was very intense. 
I flew to Prague for exams and continued to 
study in the UK at the same time. 

Have you ever thought or been told by anyone 
that you might not have been admitted 
to school because you were too good, and 
they wouldn’t even know how to grasp your 
potential?
i was very young, and in the early stages of 
developing as an artist. in England, the university 
was interested in my potential. When a student 

wants to do something, the school tries its 
utmost to help them grow. i am not sure why 
it did not happen for me in the Czech Republic. 
One of the reasons might have been that 
there were fewer places for other applicants. 
And maybe there was someone in the Czech 
Republic who had applied for several years in 
a row, so they gave him or her the opportunity. 

After i succeeded in Britain and in the world, 
the Czechs accepted me, and i am glad of it. My 
art is not political or aggressive. it is a purely 
feminine art with a voice that can seem quiet 
behind it. i feel that at the time i was applying to 
study at the Czech Academy of Arts, no one was 
very prepared to consider the “quieter” voices. 
England has always treated me with respect as 
a female artist who has something to say, and 
that continues to mean a lot to me.

it is usually the way it works in the Czech 
Republic that personalities are adored only 
after they have achieved some success abroad, 
and many personalities are not yet recognized 
at all. Do you currently perceive any change in 
this matter in the Czech Republic after all the 
experience you have gone through?
i can only judge this from the position i am 
currently at. The Czechs have embraced me 
now, and i am extremely grateful for that. 
i cannot evaluate the position of young 

Midnight Forest (Used for COLDPLAY’s album “Ghost Stories”)Blue Globe
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people who are now twenty years younger 
than me and are just beginning to see if they 
are more appreciated in the Czech Republic. 
On the other hand, Jan Amos Comenius has 
once said that the highest form of education 
which should follow university studies is 
traveling.

What were your beginnings in Great Britain 
like?
My beginnings were all about working as hard 
as i could. When i started in the UK, i thought 
there would only be one year of studies ahead 
for me, and then i would have to go back.  
I enjoyed it a lot, and I also tried to find out 
whether art can be a way to make a living, 
during the Bachelor studies at the University 
of England. When i asked the professor 
there, how i could use my art commercially, 
she asked me if i did it for the money. And i 
said i wasn’t doing it for money, but i wished 
to make a living out of it eventually. i think 
that universities everywhere tend to think 
that relating money to art is somehow “dirty”.  
i think that’s a mistake. Art cannot be done 
just for money anyway. if one does art for 
any reason other than that it comes from the 
depth of the soul, everyone will recognize 
that and will not consider it good art. Fake 
art is bad art. At the same time, i think it is 
necessary to be realistic in order for art to 

work in the real world. After completing the 
Bachelor’s degree in Cheltenham, i went to 
study at the Royal College of Art in London. 
This is where art as a career is talked about 
in a more realistic terms and in the context 
of galleries. i was the only one of all the 
Cheltenham University students to be offered 
a place to study at the Royal College of Art. As 
a place of study, it was even more intense. 
People worked extremely hard there and 
sometimes stayed in the studios until eleven 
o’clock at night. The beginnings of my artistic 
journey in England were very hard work, but 
at the same time, a great pleasure.

You were appointed the first Artist in Residence 
at the Cheltenham Ladies’ College. How did 
this amazing opportunity happen for you, did 
they realize your art was so innovative that 
they decided for you?
When i graduated from the Royal College of Art, 
I was offered a post as research fellow at the 
University of Gloucestershire in Cheltenham 
to, where i originally studied for my BA 
degree. During that year when i was teaching 
at university, an amazing chance opened up. 
A very famous local school, the Cheltenham 
Ladies’ College advertised for a totally new 
post of artist in residence. They were looking 
for a professional artist who would work with 
the students and the teaching staff whilst 

“If one does art for any reason other than that it 
comes from the depth of the soul, everyone will 
recognize that and will not consider it good art. 

Fake art is bad art. At the same time,  
I think it is necessary to be realistic  

in order for art to work in the real world.“
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continuing to develop their own creative 
work. Based on my work, i was selected to 
take part in an interview for this post. it was 
very competitive. i remember promising them 
anything at the time to take me there. At the 
time, they told me they had screen printing 
machines and equipment, but they didn’t 
have any etching equipment which was the 
technique in which i specialized. i told them 
then and there that i was going to do screen 
printing or even embroider if necessary. They 
looked at me and asked me if i thought i could 
build an etching studio. My jaw dropped, and  
i said, of course i would. That was a dream 
come true for me. Cheltenham Ladies’ College 
is a school for most privileged young women. 
The annual tuition costs around 45,000 US 
dollars. The school could support my plan. 
Originally, i set up a small etching workshop 
there. such a wonderful thing happened. Of 
course, etching is a brilliant medium that can 
offer a surprising final result. You draw on a 
metal plate. Once you print from the plate 
that has been etched in acid, something 
unexpected is revealed. There’s such an 
element of surprise. it is transformed from 
the initial drawing. The school very quickly 
realized that this was happening, and they 
started sending more and more girls to me. 
i have such wonderful memories connected 
with the studio. it was a room where originally 

eight girls could fit. Then, at the end, they sent 
25 girls to me. They were out in the corridors, 
lying on the floor, drawing on their plates. 
Then everyone was printing with me. so, 
it was a beautiful chapter of my life, full of 
enthusiasm, and the whole school was filled 
with etchings. As the artist in residence, i was 
very visible there with what i was doing. The 
position was originally for a year, and i stayed 
for eight years. i built a larger etching studio, 
and it was such a buzzing center of activity. 
it was such an intense and very interesting 
period. i am still in touch with some of the 
students to this day.

You met the queen of England, Queen Elizabeth 
ii, there. She also chose one of your etchings. 
What was the meeting like for you and do you 
remember which etching she chose?
The meeting was amazing. she is simply a 
beautiful woman with a most charming smile. 
You feel that an aunt whom you love and have 
not seen for a long time, has arrived. For me, 
it was a very heartfelt meeting. Of course, 
everyone instructed me beforehand that  
i shouldn’t shake her hand, everything had to 
be in a particular sequence, and you shouldn’t 
address her first, and so on. When the queen 
came to see me, it felt like the time my aunt from 
Pelhrimov visited me. i told her enthusiastically 
how glad i was to see her. she looked at me, 

Eternity
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then smiled, and we exchanged a few words 
together. The school also organized a lunch 
with the queen to which i was invited. That 
was a lovely and very memorable experience. 
When the queen arrived, the school wanted to 
offer her a gift. She chose an etching of mine 
which is actually an image of the school itself. 
i always transform reality to create my own 
worlds. It was the image of that pseudo-gothic 
architecture of the school that she chose. it was 
quite a small and detailed artwork. 

i read somewhere that also Mick Jagger bought 
one of your etchings, who are other famous 
personalities who have your etchings in their 
homes?
i don’t really know who collects my art. 
sometimes someone tells me. My etchings 
may have been collected by COLDPLAY for 
example for several years before i knew about 
it. My works are sold by my gallery in London. 
i also have an agent who operates all over the 
world. He currently lives in india, but trades 
a lot in the United states too. The gallery is 
very protective of its clients and respects 
their privacy. As an artist, i am not informed 
as to who buys my works. sometimes they 
tell me, but mostly i don’t know. Then i’m 
surprised, as in the case of COLDPLAY, as  
i had no idea they were collecting my work.  
i remember when i was teaching at the Ladies’ 

College, maybe a student would tell me that 
she spent the summer at a French castle, and 
she had seen a lot of my etchings there. i was 
surprised and to this day, i have no idea how 
they got there. 

Your husband gave you the impulse to follow 
your own path when he told you to choose 
whether you wanted to be a teacher or an 
artist. Would you have decided it on your own, 
or would it have happened anyway, just with 
the passing of time?
i guess it was always in me and it might have 
happened later anyway. still, one needs to 
do the right things at the right time. We actu-
ally met at the moment when we were both 
making a lot of decisions about which direc-
tion our careers would follow. My husband 
was originally an architect. He was a very 
successful student at the Architectural As-
sociation school of Architecture in London, 
where the world’s greatest architects such 
as Zaha Hadid and Richard Rogers studied. 
He was already very successful, first where 
he studied and later where he worked as an 
architect. He wanted to be a photographer 
deep inside his soul. Gradually, he found the 
courage to leave architecture and choose 
the photographer’s path. We met, and we 
talked about our ambitions, what we want-
ed to be, and we gave each other courage. 

Blue Dream IBlue Dream IIIMilky Way I
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Míla Fürstová with COLDPLAY, Royal Albert Hall, London (2014)
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i didn’t even realize that i played a big role in 
his decision to leave the path of an architect. 
He is such a determined photographer that 
he has been working on one project for the 
last five years. He has been photographing 
and walking around the entire UK coastline 
(www.theperimeter.uk). He had already 
covered a distance of 9600 kilometers, which 
is actually the same distance as walking from 
London to Tokyo. He always returns home. 
At the beginning of his project, he would 
typically walk for a week and then come 
home for three weeks of each month. More 
recently, as he has reached scotland, he 
has been walking for 2–3 weeks in one go.  
i have been at home with our children and of 
course working as an artist. We support each 
other in our life’s work. i feel inspired by what 
Quintin does and have a huge respect for his 
courage and determination. You asked about 
my beginnings in England. it’s the same here. 
i’m still working very hard to keep on track. 
i would not advise anyone to do art unless 
they essentially want to do it and want to 
work every day. it’s a very demanding thing.

Your husband actually studied architecture 
mainly for the reason of taking pictures of it 
afterwards…
Exactly. He is personally financing the project 
i was talking about. While he is at home, he 

takes pictures of architectural buildings. He 
is a well-known architectural photographer 
nowadays. Being an architect helps him to see 
how he can shoot a subject to its best advan-
tage. His photographs then help architects to 
win international competitions. That’s how he 
makes a living and finances his own project.

When you work on some new etching, how 
do you come up with themes? Do you have a 
vision in advance, or are you mostly guided by 
intuition?
it’s often a combination, but intuition is really 
the key there. Although i have an initial idea for 
my work, i often see it only in vague outlines. 
At first, I have an unclear outline of the main 
motif. But then i always let myself be guided by 
intuition, and i enjoy not knowing exactly where 
it is headed. i’m trying to tell a story. You are a 
person who writes, so you probably also do not 
know where the article or text will lead exactly. 
And maybe it is fun for you to be surprised 
by the text. i think this is very important in 
the creative process – to be surprised. When 
one has an exact path to follow, it is the exact 
opposite of creativity. it is the opposite of 
learning. One must be open to everything that 
suddenly enters one’s mind. Like you in the 
literary context and me in the visual context. 
Being a co-creator together with the universe 
all the time. 

The members of COLDPLAY signing “Ghost Stories” artwork by Míla Fürstová
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Your etchings are very demanding in every 
aspect. i feel that, at first sight, it is even 
impossible to read all the details you put into 
them. How difficult is the overall creation of 
an etching from its preparation to the final 
implementation?
i think it’s even more demanding than it 
looks. As for the drawing itself, i draw on a 
metal plate. i warm it up and apply wax to it. 
The wax solidifies. I turn it over and smoke 
it with a candle to make the surface black or 
very dark brown. When the wax cools, i draw 
a silver line through its surface, exposing 
the metal sheet under the wax. When this is 
done, i put the plate in acid. The acid etches 
all the places that are not protected by the 
wax, and it creates a groove in the plate. The 
groove is the channel that later holds the 
printing ink. This is the basis of the process 
itself. Another aspect, of course, is how long 
the drawing itself takes. surprisingly, the 
longest thing for me is to think it through. 
People often ask me at exhibitions how 
long i took to draw something. i can say it 
took three weeks, but then it takes twice as 
long to figure it out. I start, then I stop, and 
i don’t know what to do. i often look at the 
internet. i also have a large board with ideas 
and sketches across the whole wall. There  
i have enough things that strike me the way 
the three nuts did for Cinderella. I try to find 

connections between the ideas on my board. 
sometimes it works and sometimes it doesn’t. 
This is the way i usually work.

Are any of your etchings directly about you  
in a way you identify yourself with?
In the autumn of 2019, a large book 
monograph of my work was published in the 
Czech Republic. Prior to the publication, we 
decided it would be a documentation of the 
twenty years of my work since i studied in 
Britain. On the front page, we wanted to put 
something that represents me. There was a 
very interesting dialogue between me and 
the designer Linda Kulcicka. Linda is a very 
accomplished artist who also created the 
concept of my book. Linda very much wanted 
to put “Wings for Coldplay” on the cover, 
because millions of people know them. A lot of 
people are wearing those tattooed wings. This 
image really flew around the world. However,  
i wanted to move away from COLDPLAY a little, 
even though we dedicated a chapter to them 
in the book because they are very important 
to me in many ways. But i wanted something 
that represented me outside COLDPLAY. We 
finally settled on a large ambitious etching 
consisting of six panels. it’s almost two by two 
meters in size. And it’s called “All The Rivers 
That Flow Through Me”. it is a portrait of a 
woman – an artist who stands and draws the 

The members of COLDPLAY signing “Ghost Stories” artwork by Míla Fürstová



Míla Fürstová’s single art for COLDPLAY’s Record Store Day single from their 6th album “Ghost Stories”

The ‘original’ cover for the “Ghost Stories” (COLDPLAY) album
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currents out of herself. These are actually 
metaphors for rivers. she is wearing a huge 
skirt and there are children sitting shrouded in 
it. The folds of the skirt form the environment 
in which the two children play. i think it’s a 
self-portrait from the current phase of my life. 
i wanted to put as much of myself as possible 
into it. it was technically and creatively very 
demanding. The book is a recap of everything 
i’ve done up to this day. As i mentioned to you 
at the very beginning, during my art lessons at 
the Folk school of Art we would always listen 
to the same fairy tale over and over again. 
i feel it must be since that time that i am 
interested in the concept of narrative flows. At 
the same time, i like to put them into a kind 
of framework. Here the framework is actually 
the self-portrait, a kind of a silhouette. From a 
distance, it is, a yellow silhouette of a woman 
on a black background. When one comes 
closer, there are detailed stories unfolding 
within it.

You’ve already mentioned COLDPLAY a couple 
of times. Of course, i also want to ask you 
about them. is it getting on your nerves when 
everyone always ask you about them?
No, i love them, of course. People often ask me 
if i will do another album with them. Now, to 
me, COLDPLAY are lovely people, and i would 
always like to help them if i could. i think it is 

right that each album should draw a different 
artist to them. it is interesting for both, for 
the artists and for COLDPLAY as well. To me, 
i devoted almost two years of my life to the 
work with them in a very intense way. Prior 
to working with the band, i had been afraid 
to accept commissions as i felt the work i do 
needs to always come from the deepest parts 
of myself. Working with COLDPLAY made me 
realize that if one cooperates with the right 
person or people, both sides can grow as artists 
through the experience of inspiring creative 
dialogue. 

i believe this collaboration was predestined 
by fate itself. Do you feel any parallels in the 
fate between you and the band members or 
between you and Chris Martin?
Yes, definitely. We actually mentioned that we 
are both Pisces, which is a dual sign. And Chris 
chose the wings, which are also dual. The two 
wings are a symmetrical image of one another. 
There is a movie about our collaboration called 
“Wings for Coldplay”, in which director Peter 
Hirjak tries to convey that there are many paral-
lels between the life of front man Chris Martin 
and my life. Especially in childhood, which is full 
of imagination, love and support from the sur-
roundings. We both were lucky to become art-
ists, and then our journeys continued with some 
parallels as we worked and pursued our goals. 

“Working with COLDPLAY 
made me realize that  
if one cooperates with  

the right person or people, 
both sides can grow  
as artists through  

the experience of inspiring 
creative dialogue.“Cover artwork of the single “True Love” (COLDPLAY) by Míla Fürstová
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We were both in London at a time when we did 
not know each other. i studied at the Royal Col-
lege of Art, and he studied at the University Col-
lege London. That’s basically a few meters apart, 
although we had not met at that time. 

Are you also affected by their lyrics, is there any 
song from their repertoire that is personally 
special to you?
You just said it so well that our collaboration was 
predestined by fate itself. In 2009, I was strug-
gling with a lot of hard stuff, and I was really 
down. i found myself with a Czech friend who 
lives in London. When she no longer knew how to 
help me, she put her laptop on my lap and played 
a song from COLDPLAY – “Viva La Vida”. i felt that 
the song had been sent to me by the heavens. 
The lyrics were telling me exactly what i needed 
to hear at the moment. And it helped me in that 
moment. Then a strange thing happened to me. 
That song has always entered my life at differ-
ent times in different places in the world, and it 
always spoke to me when i needed it. it was as if 
it was a sign from heaven, as if an angel was tap-
ping on my shoulder and saying, it will be fine. 
That song meant a lot to me. Back then, it was 
so intense that i thought i should at least write 
COLDPLAY and thank them. But i’m not the type 
of person who writes to rock stars, so i never did 
it. And two years later, they wrote to me. That 
was something absolutely incredible for me. 

You gave birth to your first child shortly before 
working with COLDPLAY and during that time 
you became pregnant again. Many women, 
especially female artists, often say that their 
pregnancy was the most creative period of 
time in their lives. How was it for you, did you 
feel some special creative power while being 
pregnant?
Absolutely! Even today, i still feel that The 
Wings have such a special power. When 
the “Ghost Stories” album first came out, 
people from all over the world started 
writing to me about how much my artwork 
meant to them. How their lives are reflected 
in it and how i understood them. such a 
very intense reaction. And maybe it was 
because i drew those wings, as we say in 
Bohemia, in a blessed state. i felt that light 
was growing in me, the child, the new life. 
it was wonderful. Light grew in me, and  
i was the only one who received access 
from COLDPLAY to the album, which was 
still in production. There were about seven 
of us in the whole world who had access to 
it. i kept listening to those songs over and 
over. And i drew from them great feeling 
and understanding. At the same time, the 
child was growing in me, it felt so beautiful 
and blessed.

You created the amazing graphics for the 

Projected artwork by Míla Fürstová in COLDPLAY concert, USA
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Míla Fürstová and Miro Žbirka in London (2019)

Cover artwork for Miro Žbirka “Double Album” album by Míla Fürstová
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“Ghost Stories” album. Which one of the songs 
from that album is your favorite?
My very initial reaction was to the last song 
called “O”. i liked it very much. When the album 
was almost finished and the wings were drawn, 
COLDPLAY were still working on it. The album 
had not yet been fully recorded. One day, they 
sent me the final version of the album, and 
there was a brand-new song that wasn’t there 
before. And it was immediately quite different. 
i listened to it, and i couldn’t believe my ears. At 
the beginning of our collaboration, our creative 
dialogue went quite slowly. For us to understand 
each other and get closer, they decorated the 
entire recording studio with my art works. There 
were about 25 of them. One of those etchings 
was the one i’m sitting under right now as we’re 
talking together. At the same time, it was the 
first etching COLDPLAY bought from me and is 
called “Other skies”. it’s a huge circular etching 
of another sky. And the sky is actually a self-
portrait of a woman in the sky. These are my 
own constellations i created. suddenly the song 
“A sky Full of stars” appeared on the album, 
which is actually about the same themes.  
i couldn’t believe it; they’ve been recording and 
walking around the etching for half a year, and 
it felt like they might have been inspired by the 
artwork. This was absolutely amazing. Then 
my agent who put this collaboration together, 
called me. He was so touched and cried on the 

phone. He told me that COLDPLAY made a song 
based on my etching. That’s how i received 
confirmation. Actually, I never talked to them 
about it. it was a hectic time. i was making 
artwork for all the singles, then i gave birth. it 
was very, very intense. 

in addition to COLDPLAY, which other artists 
or music genres do you like?
i like music very much, but i don’t listen to it while 
working. it can draw me away and distract me 
from work. Unless of course i am using the music 
as my inspiration like i was when working with 
COLDPLAY. sometimes when i print and do more 
mechanical work, i love listening to the spoken 
word. i choose a lot of music. After COLDPLAY, 
I worked with Miro Žbirka (successful Slovakian 
singer and musician whose mother was born in 
London and his father in Slovakia), so I listened 
to him a lot. i like Mr. Jarek Nohavica (successful 
Czech folk singer) very much, I love HRADISTAN 
(the Moravian unique ensemble dedicated to 
preserving and updating Moravian folk music) 
and classical music. i listen to all kinds of music. 
i’m not devoted to any particular music genre. 

You are usually being hired for collaboration 
by diverse personalities or companies. is there 
anyone you would like to work with?
That’s an interesting question. i have always 
been tempted to do something that would  

“My children’s little school has this motto: 
“Always Be Kind“. I really like it.  

I feel kindness to one another is one  
of the most important things in human life.“



“Always Be Kind” – Christ Church Primary School Values
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relate to fashion because my work is very femi-
nine. When we talked about the etching that de-
fines me, the main theme are the stories which 
take place within the clothes of a woman. i am 
tempted to collaborate with an inspiring fash-
ion designer one day. i am also very interested 
in stage design for theatre. 

Do you have other dreams that you would like 
to realize or goals you wish to achieve in the 
future?
i’m so happy and grateful that i can do what i do. 
i would like to use the gift i was given in the best 
way. i am currently working on a project that is 
not yet public. Recently, a British publisher came 
to me with a very interesting offer that surprised 
me very much. it was to create an artwork for 
the English translation of “Kytice” (“Bouquet” 
in English, written by one of the greatest of all 
Czech poets, Karel Jaromir Erben). I said it was 
a wonderful idea, because here i can combine 
everything i am. First, i am Czech and now i’m also 
English. My Czech roots are very strong. And, of 
course, “Bouquet” is an icon of Czech literature. 
We all had to learn a little by heart at school. Now 
the British publisher has come to me to illustrate 
it for an international audience. in that sense  
i can be an ambassador of Czech culture, and 
it feels like a great honor. i have submitted the 
artwork for the cover to the publisher, and he 
was very excited and asked if i would consider 

illustrating the whole book, as the book has not 
been illustrated for many years. Once it comes 
out in the English version, it could be released in 
the Czech version as well. This is the project that 
i am currently working on. 

My ongoing goal remains for my etchings to be 
part of people’s lives and their homes. i come 
back to what we talked about at the beginning. 
i was lucky to grow up in a house where my 
parents had original artworks, and i looked at 
them as a child. it has created a dialogue in me 
that continues all my life. Now when someone 
buys my art, takes it home and lives with it, 
that’s very important to me and a huge honor. 
if you have a work of art at home, you will not 
throw it away. 

To many, you are a very inspiring personality. 
Would you share your life motto with us, 
something which is inspiring for you? 
“Be honest with yourself and in your work”. 
The basis of my work is honesty. And i also like 
the motto of the school where my children go. 
Here in England the schools often compete with 
their mottos. A lot of the better schools have 
mottos like: “Always be the best you can be” 
or “Excel” and so on. My children’s little school 
has this motto: “Always Be Kind“. i really like it.  
i feel kindness to one another is one of the most 
important things in human life.         KT
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